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Northwest Chicago Symphony Orchestra  

The Hary Janos Tale 

Sunday, October 24, 2010  3:00 PM 

 

Northwest Chicago Symphony Orchestra 

String Quartet 

Sunday, November 7, 2010  3:00 PM 

 

Chicago Hellenic Choir 

Wednesday, December 1, 2010  7:30 PM 

 

Wright College Chorus  

Holiday Concert 

Monday, December 6, 2010  7:30 PM 

 

Northwest Chicago Symphony Orchestra  

The Sounds of Christmas 

Sunday, December 12, 2010  3:00 PM 

 

Upcoming Cultural Events 

SYLVIA & MIKE’S 
Family Hair Care 
A Full Service Hair Salon 

    

Hair Cuts $5.00 

Phone: 773-836-9910  

Monday through Saturday 9:00AM to 7:00PM 

2621 N. Harlem Ave. 

Chicago IL 60707    

 

 

 

 

 

Meet the Soloists 

MIKHAIL YANOVITSKY 
Piano 

Born in Leningrad (St. Petersburg), Mikhail Yanovitsky 
began his   piano studies with his mother, Larisa, and 
with Marina Wolf at the Leningrad Special Music 
School for gifted children, and at the age of eighteen 
entered the Moscow Conservatory, where he studied 
with Mikhail Voskressensky.  Shortly after arriving in 
the US, he won the Young Concert Artists Interna-
tional Auditions (1991), a significant recognition. 

The winner of many awards, including two coveted 
Gina Bachauer Piano Scholarships for graduate stud-
ies at the Juilliard School, where he studied with Sey-
mour Lipkin.  After joining the roster of Steinway Art-
ists in 2001, Dr. Yanovitsky completed his Doctoral 
degree at Temple University in the following year, and 

later that year he assumed his post as an Assistant Professor of Piano at North-
eastern Illinois University in Chicago.      

Both his stunning New York debut in 1991 and his critically acclaimed Kennedy 
Center debut were presented under the auspices of Young Concert Artists, 
where Dr. Yanovitsky was the most frequently re-engaged artist on the roster. 
And as the recipient of the 1993 Aaron and Irene Diamond Soloist Prize for 
Young Concert Artists, he performed with the New York Chamber Orchestra with 
Gerard Schwarz conducting.  

Dr. Yanovitsky appeared as a featured soloist with the San Francisco Symphony 
conducted by Michael Tilson Thomas, the Jupiter Symphony, the Moscow Phil-
harmonic, the St. Petersburg Philharmonic, the Cape Town Symphony, the Toho 
Gakuen Orchestra conducted by Leon Fleisher in Japan, the Little Orchestra 
Society at Lincoln Center's Avery Fisher Hall, the Shanghai Symphony and 
Philadelphia Chamber Orchestra under the baton of Ignat Solzhenitsyn.   

In addition to performing recitals in numerous European countries, as well as 
Mexico, Israel, Japan, and South Africa, Dr. Yanovitsky has concertized in 34 of 
the 50 US states and conducted master classes throughout the U.S., Europe, 
Russia, Israel, China, and Japan. Critics around the world have praised Mikhail 
Yanovitsky as one of today‘s leading artists: 
 

 ―Particularly striking was the sound: big without brutality, rich but always clear in  
focus”  

 (New York Times) 
 

―His ability to execute the details while at the same time clothing the music in broad 
colors and expansive melodic gesture recalled a manner of Chopin playing from past 
generations”  

  (The Philadelphia Inquirer) 



 

Alex Udvary 

Cimbalom 
Alex Udvary began his musical career 
studying the piano at the Cleveland Institute 
of Music, and is an accomplished pianist. 
He learned the cimbalom from his father. 
Among cimbalom players in America today, 
Alex Udvary is considered the best. His 
name is known even in Europe and fre-
quently, when European artists are on tour 
in the U.S., he is asked to accompany 
them.  

He is the only cimbalom player in America 
who has had a television special about the cimbalom. He has also 
been featured on a weekly radio program. He has appeared five 
times with the Cleveland Symphony, and Lorin Maazel, then musi-
cal director of the Cleveland Orchestra, arranged several pieces in 
which he wrote cimbalom parts for Alex. These pieces have been 
recorded with the Cleveland Orchestra. He has also performed 
with the Philadelphia Orchestra and has made a recording of the 
Hary Janos Suite by Kodaly, with Eugene Ormandy conducting. 
Conductor-composer Janos Kiss has written three pieces for cim-
balom and especially for Alex. He has also performed three times 
with the Detroit Symphony, twice with the New Orleans symphony, 
as well as symphonies in Cincinnati, Tulsa, Nashville, Akron, Can-
ton, Dayton, Youngstown, Erie, Syracuse, Macomb, La Crosse, 
Elkhart and many other orchestras.  

He was musical director for the Hungarian Theatre and Dance 
Company of Cleveland and has given numerous lectures about the 
cimbalom. He has arranged and composed music both for the cim-
balom and his ensemble and recently recorded an album with mu-
sicians from Hungary's prestigious State Folk Ensemble. He was 
asked to perform for the Prime Minister of Hungary and is recog-
nized by Budapest as the premier cimbalom player in America, 
and rated as one of ten best in the world.    

 

 

Meet the Soloists 

 

N or th wes t  C h ic a go  Symphon y   

O rc he s t ra  
Michael Holian, Music Director 

Violin I 

*Daria Horodyskyj 
      Concert Mistress 
Yuriy Geyer 
Peter Kapsalis 

Peter Kohn 
Walter Pravica 
Daniel Rico 

Elizabeth Rodriguez 
Nancy Webster 
  
Violin II 
 *Vera Chytra 

Emanuel Ban 

Ann Kosiba 

Milan Miskovic 
Marilyn Picchietti 
Judith Sandstrom 

  
Viola 
*Keith Jones 
Beverly Farina 

Catherine Hennessy 
Richard Hirsh 

Ed Torgerson 
  
Cello 
*Daniel Pankratz 

Oksana Danylyk 

Susan Gilioli 

Dennis House 
Susan Shallcross 
Michael Torres 

Jose Villegas 
 

Bass 
*James Gocel 

**Rene D’Avila 

Franco Caballero 

Cassandra Waller 
 

Flute 

*Denise Calderon 
Ruben Serpa 

Alvin Sternberg 
  
Oboe 
*Melanie Frigo 
Wayne Ryerson 
 

Clarinet 
*Michael Dworak 

James Robinson 

 

 Bass Clarinet  

Saxophone 
Rick Kissinger 

 

Bassoon 
*Christopher Jones 

Rick Kissinger 
 

  

  

  

  

  

 French Horn 
*Don Parsons 

Elizabeth Lopez 

Dora Peters 

Jill Sternberg 

 

Trumpet 
*Verne Schwager 

Ryan Beach 

Vince Campos 

Elizabeth Colon 

Carl Schulte 

  
Trombone 
*Tony Puntuzs 

Rachel Levin 

  
Bass Trombone 
Darren Castellanos 

 

Tuba 
David Lenckos 
 

Tympani 
Victor Sula 

 

 

 

Percussion 
Brian Kaczmarczyk 

Russell Knutson 

Ian Parks 

Jeffrey Ring 

Dominic Saritella 

 

Piano 
Hye-won Shoi 

 

Celesta 
Jill Sternberg 

 

*Denotes Principal 

**Acting Principal 
  
Administration 
Denise Calderon 
Manager 

 
Marilyn Picchietti,  
Jill Mihail-Sternberg, 
Personnel 
 
Nancy Webster 
Librarian 
 
Lawrence Buonaguidi,  
Mechelle Rodriguez  
Program Coordinators 



 

(continued from page 10) 

 

III Song:  Song here refers to folk song in praise of Hungarian village life.  
In the original opera this was a love duet for soprano and baritone with the 
words ―Rivers shining, rivers twain- There‘s a drover with his horses- On 
the plain…‖  In the orchestral version Kodaly adds a solo part for the cim-
balom. 

 

IV Battle and Defeat of Napoleon:  Another unusual combination of in-
struments; no strings, three piccolos, an alto sax added to woodwinds, lots 
of brass but no horns, lots of percussion but no timpani.  It is organized in 
three sections:  March of the French, Napoleon‘s entry and Napoleons 
lament, the latter a slow funeral march with the saxophone whining 
through the once-proud French march. 

 

V Intermezzo:  This music is derived from Hungarian dances (verbunkos) 
and is intended to illustrate solders dancing and merry-making.  The cim-
balom is again given a principal solo role. 

 

VI Entrance of the Emperor and his Court:  The full orchestra, not heard 
since the opening prelude, is again reassembled to invoke a fabulous 

scene of pomp and ceremony for a gala finale. 

 

 
He appeared and played in a Wendy's commercial that won first prize 
for the best commercial. Aside from a concert career, Alex has exten-
sive experience in popular music and has played in some of the most 
elite French and Italian restaurants in the country. He is as adept at 
playing the piano as the cimbalom and his ability to switch from piano 
to the cimbalom creates a pace that is never boring. His repertoire 
includes American standards, show tunes, popular, classical, and the 
music of almost every European country. He has more than a dozen 
recordings to his credit.  
 
Over the years he has performed for Dwight Eisenhower, Zsa Zsa 
Gabor, Edie Adams, Jimmy Durante, Paul Lukas, Jack Carter, Mitzi 
Gaynor, Julie Nixon, Ella Fitzgerald, Yul Brynner, Buddy Hackett, Van 
Cliburn, Itzhak Perlman. 

smoke tree 
inspired gardens & design 

 
708.833.1022 (Yvonne) or 708.359.5266 (Stefanie) 

http://smoketreegardens.com 



 

 

Program Notes 

Robert Schumann 
Overture, Scherzo and Finale in E-/E, Op.52  

Published in 1846, the Overture, Scherzo and Fi-

nale in E major, Op. 52, were written in three 

weeks in 1841. The Finale was revised in 1845, 

shortly before publication. The Overture, Scherzo 

and Finale, Op. 52, is essentially a brief symphony 

without a slow movement; Schumann even referred 

to it as his "Symphony No. 2" at one time. He also 

variously called it a ‗suite‘ and a ‗sinfonietta‘. 

Compared to Schumann's four Symphonies, the 
piece is smaller both in length and orchestration. 
Schumann's numerous ways of identifying his Op. 
52 makes one wonder about any intended sym-

phonic unity. If the movements aren't meant to be together, why arrange them 
that way? However, close inspection of the piece reveals that beyond their 
lively mood and light orchestration, the movements are related thematically.  

Two important motives in the slow, E minor introduction to the Overture—a 
graceful, leaping violin passage an aggressive, descending figure for the cel-
los—become important elements of the Overture proper, marked Allegro. A 
change to E major and an increase in tempo, mark the beginning of the so-
nata-form movement which opens with a vivacious primary theme of falling 
seconds. As in many opera overtures, the development is minimal. In this 
case, the primary theme becomes entangled with the introductory motives for 
a short time before the recapitulation. 
 
Schumann's Scherzo is in 6/8, its main theme, very narrow in range, set in the 
strings. The personality of the Scherzo derives from its driving, dotted figure, 
which becomes monotonous soon after the movement begins. In contrast, the 
trio section is lyrical and lovely, and on its second appearance incorporates 
motives from the Overture and is introduced by the descending cello line. A 
return of the primary theme of the Overture closes the Scherzo.  
 
The Finale is one of Schumann's fastest movements. The main theme, a ris-
ing stepwise line in dotted rhythms played by the first violins, is presented in 
fugato style. An elegant secondary theme provides welcome contrast and 
betrays Schumann's debt to Mendelssohn in its grace and light orchestration. 
The Finale closes with a coda built of the main theme. 
 
 

 

Zoltan Kodály  
Hary Janos Suite 

Háry János is a "Hungarian folk opera" (a spoken 
play with songs), in four acts by Zoltán Kodály to 
a Hungarian libretto based on the comic epic The 
Veteran by János Garay. The story is of a vet-
eran hussar in the Austrian army in the first half 
of the 19th century who sits in the village inn re-
galing his listeners with fantastic tales of heroism; 
how the Emperor‘s daughter Marie-Louise fell in 
love with him, how he went to Vienna with her, 
how he defeated Napoleon single-handed, and 
how finally-rejecting both Imperial Court and 
Marie-Louise- he returned to his Hungarian vil-
lage and his sweetheart Betty. 

 

From the music of the opera, Kodály extracted the orchestral Háry János 
Suite, one of the most popular pieces in the classical repertoire. The score 
that Kodaly provides to Hary Janos‘ imaginings is full of local stylistic color 
as well as brilliant orchestral effects.  This notably includes the cimbalom, 
a traditional Hungarian variant of the hammer dulcimer. 

 

The whole of the work begins with what may be the only orchestral depic-
tion of a sneeze; a quivering, ascending inhalation followed by an enor-
mous and percussive explosion.  In Kodály's own words: "According to 
Hungarian superstition, if a statement is followed by a sneeze of one of the 
hearers, it is regarded as confirmation of its truth.‖.  One from Háry's group 
of faithful listeners … sneezes at the wildest assertions of the old tale-
spinner. According to Kodály, Háry János (i.e. John Hary) is "the personifi-
cation of the Hungarian story-telling imagination. He does not tell lies; he 
imagines stories; he is a poet. What he tells us may never have happened, 
but he has experienced it in spirit, so it is more real than reality."  
 

I Prelude: Sneeze completed, The Fairy Tale Begins. ‗Once upon a time‘ 

 

II Viennese Musical Clock: This brilliant section, to be admired by any 
orchestrator, is done without strings, only winds, percussion and key-
boards. This section relates to Hary‘s travel to Vienna with the Emperor‘s 
daughter Marie-Louise. 

 

(continued on page 11) 



 

(continued from page 6) 
 

The prodigiously active young Felix Mendelssohn, who performed similar 
rescue service for various other neglected masterworks, rescued the G-
major Concerto from its undeserved oblivion and established it in its 
rightful place when he performed it in Leipzig in 1836. The 26-year-old 
Robert Schumann, who was present, reported being so transfixed by the 
work that "I sat in my place without moving a muscle or even breathing."  
In 1844 Mendelssohn also played a part in establishing Beethoven's Vio-
lin Concerto in the repertory, when he conducted that work in London 
with his twelve-year-old protégé Joseph Joachim as soloist. 

 
If brilliance is the keynote of Beethoven's three earlier piano concertos, 
and grandeur in the last (the "Emperor"), in this one, we might say, the 
keynote is serenity. The intimate character that is to prevail throughout 
the work makes itself felt in the very opening, stated by the piano alone 
in a mood of serene, contemplative self-confidence. The gesture is just 
long enough to announce that this is to be a different sort of concerto, 
with a conspicuously less "public" character than audiences were accus-
tomed to in 1806 and from Beethoven's own earlier concertos. The or-
chestra enters reservedly at first, and once the tutti swells to its peak the 
piano is gracefully acknowledged as the dominant partner. Only once in 
the entire movement does the piano assert its authority by raising its 
voice when it imperiously reiterates the principal theme to begin the reca-
pitulation, then quickly dissolves to piano, dolce. 

 

Unison strings, gruff and restless, open the slow movement, to be met 
with a flowing and calming response on the part of the soloist. This con-
trast is to characterize the dialogue until the movement's final pages, in 
an exchange carried on in shadows and half-light, on the level of cham-
ber music, the piano gently entreating, the orchestra remaining stern and 
obdurate. Franz Liszt likened the soloist's role here to the legend of Or-
pheus taming the wild beasts with his lyre, and eventually the piano's 
calm lyricism does prevail. Only at the very end of the movement, its con-
ciliatory task accomplished, is the piano heard without the soft pedal, and 
only after its long exhalation in the form of a sustained trill do the strings 

abandon their restrictive unison mold for a poignant but re-

strained closing statement. 
 
In the concluding rondo the theme is stated briefly by the strings, quietly 
but with a hint of mischief.  It is then taken up in sparkling fashion by the 
piano, which also introduces the ebullient second theme. High spirits are 
stressed here in terms of wit rather than boisterousness. Although the 
brief coda exudes an exhilarating spirit, Beethoven shows his power 
more in the way of subtle suggestions of limitless resources judiciously 
held in reserve than through overt display. 

 

Professional * Experienced * Personal 
Service 

Understanding YOUR NEEDS,  

Open Communication & Trust 

are of the UPMOST Importance. 

Serving Chicago and Nearby Suburbs 

for 20 years as a Licensed Broker 

Contact me at 773.972.7475 

Elayne.Weinberg@cbexchange.com 

Ludwig van Beethoven 
Piano Concerto No 4 in G Major Op. 58 

Beethoven composed his fourth Piano Concerto in 
1805-06, and first performed it in a private concert at 
the palace of his friend and patron Prince Lobkowitz's 
residence in Vienna before giving the public premiere 
on December 22, 1808.  

 
The G major Concerto was the last such work Beetho-
ven composed for his own use. The public premiere 
was part of the famous concert in which he made his 
last appearance as soloist with an orchestra. Among 
the other works that were given their premieres that 
evening were the Fifth and Sixth symphonies.  That 

music alone would have made for a very long program but Beethoven 
added various vocal works, parts of the C Major Mass and finally, the un-
usual Choral Fantasy in which he made his valedictory appearance as solo-
ist. The whole, exhaustive concert took over four hours, was under-
rehearsed and mostly poorly performed.  It made Beethoven almost no 
money and was a poor finale to an otherwise brilliant piano career. 

 

The Fourth Concerto made an especially weak impression, and in fact was 
almost totally ignored until after Beethoven's death. While both the ill-
prepared performance and the general discomfort in the poorly heated hall 
during that long winter concert probably worked against all the music heard 
that evening, the Concerto's innovative break with the traditional concerto 
format and content must have been a stronger negative factor. In this music 
the display element is largely displaced by depth of content, just as asser-
tive gestures are replaced by an unforced intimacy and lyricism. The inno-
vative features of the work's construction are of secondary performance, as 
they were determined in large part by the poetic, seemingly improvisatory 
nature of the material. 
 

(continued on page 9) 
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Special  Thanks  

To our donors  
without whose generosity 

these concerts would not be possible! 
Please consider becoming a Donor! 

We need YOUR help now. 

T 
he Northwest Chicago Symphony  Orchestra wishes to thank the  
Wilbur Wright College community and especially the college  
President, Dr. Charles Guengerich, for their continued support and 
encouragement in our efforts to bring  classical  music to the   
northwest Chicago area.   

 

Viola Bredrup – in memory of Robert Bredrup 

Jane Bredrup – in memory of Robert Bredrup 

Denise L. Calderon* 

Laurence N. Calhoun 

Valerie and Michael Dworak* 

Dennis and Mary House* 

Robert and Helen Loos 

Gladys L. Scala – in honor of Ron Scala 

Verne A. Schwager, MD, SC* 

Travel Planners Service International, Inc. 

 

 

 

 

 

 

*Denotes Orchestra Member 

 

Northwest Chicago Symphony Orchestra 
 

Michael Holian -  Musical Director 

Verne Schwager, Ismail Mehmeti - Assistant Conductors 

No sound recordings are permitted without prior consent and arrangement. 
Please turn off all pagers and cell phones. 

Program 

October 24, 2010 

 

Mikhail Yanovitsky, piano 

Alex Udvary, cimbalom 

 

Overture, Scherzo and Finale  ........................................... Robert Schumann 

 Overture, Andante con moto- Allegro 

 Scherzo, Vivo 

 Finale, Allegro molto vivace 

 

Concerto in G for Piano and Orchestra Op. 58  ......... Ludwig van Beethoven 

  Allegro Moderato 

 Andante con moto 

 Rondo, Vivace 
     Mikhail Yanovitsky-piano 

 

Intermission 

 

Hary Janos Suite 1927 ............................................................. Zoltan Kodaly 

     Prelude:  The Fairy Tale Begins 

     Viennese Musical Clock 

     Song 
     Alex Udvary-cimbalom 

     The Battle and Defeat of Napoleon 

     Intermezzo 

     Entrance of the Emperor and his Court 

 


